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...his continued use of language must, paradoxically, 
be regarded as an attempt to communicate on his 
own part, to communicate the incommunicable. 
Such an undertaking may be a paradox, but it makes 
sense nevertheless: it attacks the cheap and facile 
complacency of those who believe that to name a 
problem is to solve it, that the world can be mastered 
by neat classif ication and formulations.  Such 
complacency is the basis of a continuous process of 
frustration. The recognition of the illusoriness and 
absurdity of ready-made solutions and prefabricated 
meanings, far from ending in despair, is the starting 
point of a new kind of consciousness, which faces 
the mystery and terror of the human condition in the 



















Absurd is that which is devoid of purpose....Cut off from 
his religious, metaphysical, and transcendental roots, 






















If, for Beckett as for Sartre, man has the duty of facing 
the human condition as a recognition that at the root 
of our being there is nothingness, liberty, and the need 
of constantly creating ourselves in a succession of 
choices, then Godot might well become an image of 
what Sartre calls ‘bad faith’─ ‘The ﬁrst act of bad faith 
consists in evading what one cannot evade, in evading 






















































































The recognition of the illusoriness and absurdity of 
ready-made solutions and prefabricated meanings, far 
from ending in despair, is the starting point of a new 
kind of consciousness, which faces the mystery and 












































































 The catastrophies that inspire Endgame have exploded 
the individual whose substantiality and absoluteness 
was the common element between Kierkegaard, 
Jaspers, and the Sartrian version of existentialism. The 
individual as a historical category, as the result of the 
capitalist process of alienation and as a deﬁant protest 
against it, has itself become openly transitory. The 
individualist position belonged, as polar opposite, to 
the ontological tendency of every existentialism, even 
that of Being and Time. Beckett’s dramaturgy abandons 











Absurdity in Beckett is no longer a state of human 
existence thinned out to a mere idea and then 
expressed in images...Absurdity is divested of that 
generality of doctrine which existentialism, that creed 
of the permanence of individual existence, nonetheless 
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な記述がわかりやすい。“Being, for Beckett, is not 
something which lies behind or beyond the chaos of 




























　例えばコナーは、第5章“Presence and Repetition in 
Beckett’s Theatre”で、先に見たロブ＝グリエのプレザ
ンスを、時間性の観点から捉えなおそうとする。
.. .what  Robbe-Gri l let  doesn’ t  explore are the 
implications of the fact that, as Vivian Mercier puts it, 
this is a play in which nothing happens, twice, in which 
Vladimir and Estragon undergo the ordeal of their 
sheer presence on stage, twice. It is a repetition that 
makes all the difference, for it demonstrates to us that 



















...stage-space still requires representation of some kind. 
Even if it represents itself alone, the stage is still an 
imaginary place, which is different from the ‘actual’ 
































this narrowing down of the body could be seen as a 
powerfully metonymic device, since it requires of the 



















































































































































































































































































ヽ ヽ ヽ ヽ ヽ ヽ
ケット空間における演技者のたたずまいについて会
得し、ベ










































































































































































































Boxall, Samuel Beckett: Waiting for Godot / 
Endgame A reader’s guide to essential criticism 




*2  Martin Esslin, The Theatre of the Absurd (Penguin 
Books, 1991), 88.
*3  Ibid. 23 
*4  Esslin, The Theatre of the Absurd, 61.
*5 Alain Robbe-Grillet, trans.Barbara Bray, ‘Samuel 
Beckett, or “Presence” in the Theatre’in Martin 
Esslin eds. Samuel Beckett: A Collection of Critical 
Essays (New Jersey: Prentice-Hall, Inc., 1965), 108.
*6 ベケット自身は、あるインタヴューで自らの小説
と実存主義との関連性を問われ、それを否定して
いる。インタヴュアーの“people have wondered 
if the existentialists’problem of being may afford 
a key to your works”というコメントに対してベ
ケットは“There’s no key or problem.”と答えてい
る。“Interviews with Beckett (1961) ” in Lawrence 
Graver and Raymond Federman ed. Samuel 
Beckett: The Critical Heritage　(London: Routledge 
and Kegan Paul Ltd., 1979), 217. また、別のイン
タヴューでは、ハイデガーやサルトルについて次
のように述べている。“When Heidegger and Sartre 
speak of a contrast between being and existence, 
they may be right, I don’t know, but their language 
is too philosophical for me. I am not a philosopher. 
One can only speak of what is in front of him, 
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*11 Theodore Adorno ,  “Try ing to  Understand 
Endgame ,” in Brian O’Connor eds, The Adorno 
Reader (Massachusetts: Blackwell Publishers Inc., 
2000), 328.
*12 Ibid., 321.
*13 Steven Connor, Samuel Beckett: Repetition, Theory 
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